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KRISTA TIPPETT, HOST. I'm Krista Tippett. This hour we'll delve into tReodus story that Jewish tradition is commemoggitinthe
eight days of Passover. Passoveris also theg@tithe New Testament Easter drama. With Avivainerg, a scholar of rabbinic
wisdomand the Torah, we'll find meaning in thig teat Cecil B. DeMille and Disney neverimagingde Exodus has inspired many
different peoples across history, and it contaimdgopnd, subtle lessons about the redlities anddhees of human freedom.

DR. AvIVAH ZORNBERG What you have, for instance, on the Seder nighP, @sover, is basicaly the commandment to &l$try of
the Exodus, which doesn't mean reading the Bitdesupposed to be just a kind of opener for nobwas and more attenpts to tell the
story in away that will come closer to what cadlyeafiect us.

Ms. TIPPETT. This isSpeaking of FaithStay with us.

[Announcements]

Ms. TiPPeTT. I'm Krista Tippett. This hour, an engaging and/paative walk through the story of Exodus. Exoduseing
commemorated now by Jews around the world in g diays ofP assover. Passover is also the badatliop Easter events ofthe
Christian New Testament.

From American Public Media, this$peaking of Faitfpublic radio's conversation about religion, megnethics, and ideas. Today,
"Exodus, Cargo of Hidden Stories."

The Exodus is an epic series of events that sehibleate in history during the reign of Pharaoh el in Egypt in the 13th century
B.C.E. But this story has also taken on the poviyth, and myth, as the ancient Greek statesmém Soce said, is not about
something that never happened but about somettéh g appens overand over again.

My guest, Avivah Zomberg, is recognized as ortbefvord's most compelling interpreters of thealiband rabbinictradition,

weaving ancdent wisdom with the insights of poetngdem literature, and psychology. She's writtieoak about Exodus calldthe
Particulars of Rapture

DR. ZORNBERG The Particulars of Rapturéhad in mind the subtleties and complextiealbthe many stories, like the stories that are
hidden within the apparent grand narrative. Thetleé grand namative, which can betold very symgid you could say it's a kind of
children's story, and then there are all the detaithich really make the experience.

Ms. TiPPETT. As Avivah Zomberg draws out the complexity of Ewddus drama, she turns to the rabbinic praciddidrash, which
means to seek out, to inquikéidrash fills in the gaps in the ancient stories of Isea@ searches imaginatively fornew and diflerent
meanings in thetexts in every generation.

As Exodus opens the ancient Israelites have bestaves in the land of Egypt where they once weser&l guests. A new Pharaoh
has come to powerwho is threatened by their Fangabers. He orders midwives to kill their male leakat birth, but the midwives don't
comply. P haraoh's own daughter takes pity on aelis boy who was placed in a basket and sent thoaMile by his terrified mother.
And so that boy, Moses, grows up aprince but beimes an outcast and then a rebel leader. Fromegfiening, Moses is a complex
and confiicted character,never asimple storylioe®.

| asked Avivah Zomberg to walk me through the irga tuming points ofthe Exodus story with lale tradition at herdisposal,
highlighting hidden themes, imagery, and word pthys are often lost in English translation.
DR. ZORNBERG | think one ofthe significant aspects of Moséshtity is the fact that he belongs to two natiansnce, thathehas a

kind of double identity.He is nursed by his mothetr only on hire to the Egyptian princess. Saitsexactly anatural and unequivocal
way ofconing into the world.
Ms. TIPPETT. Right.

DR. ZorRNBERG And then he's raised in Pharaoh's palace as @pan basically Pharaoh's grandson, the son déhghter. And it's
with that kind of very complexbackground that begiout one day and notices, for the first timg fthe suffering of his brothers and
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identifies them as his brothers. So that's a\ignificant moment. We're told he grew up, vayigaal jfthere are stages of maturing.
There comes acertain moment where things opemnde begins to realize how much these peopsudieeing and that they are, in
fact, his brothers. And the next part ofthe stel{s how he intervenes when an Egyptian is beatmgne of his brothers. Intervenes
again in another fight. So Moses tums out, froenvtary beginning, to be someone who is avery —ahasy strong sense ofjustice.
And hedoesn't hold back.

Ms. TIPPETT. Because he does then kill the Egyptian.

DR. ZORNBERG He actualy kills, yes. Later, againiidrashictraditions, angerwill be the one equivocal, pgshreegative, quality
thatis attributed to Moses. So that, fomthetrégg, as you say, he's not a simple character.

Ms. TiePETT. And then after this, he flees because he has dbedrtiis murder, and then, very soon ater thethewe this famous
story ofthe buming bush. | mean, Moses encouitterdivine.

READER: A reading from Exodus:

"Now, Moses, tending the flock of his father-indalethro, the priest of Midian, drove the flodoitiie wildemess, and came to Horeb,
the mountain of God. An angel ofthe Lord appetoéiim in ablazing fire out ofa bush.He gazed] taere was abush all aflame, yet
the bush was not consumed. Moses said, 'l museside to look at this marvelous sight. Why dogke‘bush bum up?'

"When the Lord saw that he had tumed aside to,[@okl caled to himout ofthe bush, ‘Moses, Mostssanswered, 'Here | am.' And
He said, 'Do not come close. Remove your sanasis iour feet, forthe place on which you standilg ground.''| am,' He said, the
God ofyour father, the God of Abraham, the Gotsadic and the God of Jacob.' And Moses hid his facbe was afraid to ook at
God."

Ms. TiPPETT. Tell me how you read that whole story ofthe grbush and everything that you can read in thteai ebrew and
what you know fronMidrashictradition. lwonderifyou'd just sort of opentha for us.

DR. ZORNBERG [t begins with Moses turning aside to see thisdeomvhich is the bush that is burning in fire bott consumed. And so
that first moment ofturning aside romyour sthéigath, it's a certain quality ofthe spirit trlidws himto move away romthe
straight and narrow, as it were, rom his own cameand simply to notice an anomaly in the wanidl @ look for meaning in it. God
engages himin dialogue at that point and basitellly him that the time has come for redempticshtaat He will descend now and
save the people and Moses will be the intermethiemyeen God and the people and also between Gdthamdoh. And | think the
most striking thing in the narrative, and it's guitlong, drawn-out narrative, is that Moses cterdly refuses to take on the mission.

Ms. TiPPETT. Right. And,well, and he says, 'I'm not worthy.'

DR. ZORNBERG 'I'm not worthy' and "They're not going to beliene.' And whatever God says, he basically repusliditethe most
extraordinary first meeting between God and a humeamg. It's not just that he's too modest to takine role. He's skeptical about
everything that God says. It's really almost wioat would call chutzpah. It's just how does onet@liéod like that? And it's interesting
that, again, in the ciitiques that you find in Khierashictradition, he's not ciiticized so much for cheghkiast God as for slandering the
people, forbeing dubious about the people's dgptacbelieve, to alow themselves to be redeerinethe end, after alot ofto and fro
between God and Moses, i@ rash says it takes seven days, untilin the end, Meags, 'Well, send by the hand ofanyone Y ou want
tosend by, solong as it's not me.' And, at tistpGod gets angry, the text says, and saysl, @leight. We'll involve Aaron with

you. Your brother Aaron will go with you'!

But the detail of God being angry with Moses, hkhiis very significant becauseit seems — andishighat | would suggest —it
seems that Moses, in avelry intense way, is reptiegehe problemthat God faces in trying to rexdéee people. It's not only a
problemwith Pharaoh, its not only the persecttsraproblem with the people and with Mosesthaite's a kind ofresistance, there's
an unwillingness to open oneselfup to an atamatality. For Moses, it means that he can't speett's part of his protest. There's
something wrong with his speech.

Ms. TIPPETT. Right. Slow of speech and slow oftongue, in gaestation.

DR. ZORNBERG Yes.Heavy, theword he uses, heavy, kaved peltyheouth. But the interesting thing is that thatdy "heavy,"is
the word that the Torah text uses to describe Bharheart.

Ms. TIPPETT. Right. It's that same word, is it?

DR. ZORNBERG It's the same word. There are severa words d$idaraoh's heart. His heart is constantly hardientéce course ofthe
10 plagues. But one ofthemis this word, kavedaily," which means, really, somehow resistant, ivipes, cdosed oft. And it seems
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to me thatthat can't be by accident that you tl@yeame word used.

Ms. TIPPETT. That echo. Let's talk about aso the very mysisivame of God when Moses encounters God in thengubush. He
says, Who should Itell them | saw?' And the niraecomes back now, or the way it's often traedlat English is, "l Amwho |Am."
I've also head it translated, "l Ambecoming wiari becoming."How do you read what is said? Andisfar me in Hebrew as well,
ifyou would?

DR. ZORNBERG Yes. It'sEhyeh-Asher-Ehyefand literally it just means, Iwill be who Iwille. And | think there's just no getting
around it. Some ofthese translations are justramistiations.

Ms. TiPPETT. Right,yes. And they don't help, do they?

DR. ZoRNBERG They redly don't because, actually, God is beirgsive. God is saying, 'I'm not giving you a handlou want a
handle of somekind to hold on to,to say, "Nove §ot him." That's aname.' And instead He ansWeksn the very principle of
becoming, ofallowing the possible to happen!

Ms. TIiPPETT. Torah scholar Avivah Zornberg. I'm Krista Tippetid this isSpeaking of Faitfrom American Public Media.

Today we'retracing the subtleties and revelatbomsained in the story of Exodus that is remembduethg P assover. Avivah Zomberg
says this story does not,in sinple terms, pitra bgainst avillain. Her analysis is complex asglghological. Repeatedly, Moses asks
the Pharaoh to let his people go. Pharaoh repgatsdses. God sends a cascade of 10 plaguedimginogs, hail and locusts on the
Egyptians. Atter every plague has ended, the &g Bharaoh hardened his heart. Some translatigteestifened his heart or madeit
strong-willed. And he continues to enslave theelgtess. But after the sixth plague, in which thegtgan people are covered with boils,
this description ofPharaoh’s heart changes. Theregccording to the tex, it is the Lord Himsefo hardens the heart of Pharaoh. |
asked Avivah Zomberg about this.

Ms. TIPPETT. There is something quite remarkable that happ e wou just start teling and retelling theseisgwwhich we know in
many simplified forms, right? | mean, we know thigry rom movies and rom songs. Let's talk abbeiPharaoh himselfthat, for
such a longtime, as you say, he hardens his omih. idnen suddenly the text says that God hard@hadhoh's heart. What is that
saying there about the nature ofPharaoh ortheesgr, ifthat's what he stands for, and alsashere ofthis God who is rescuing
Israel?

DR. ZOoRNBERG Well, it's really quite atheological problem,watty, which theévlidrashpays a lot ofattention to. And that is that if
God hardens Pharaoh's heart, then, obviously, étiiarot responsible anymore for his intransigens/. should he be punished? And
the classic direction to answer it has to do wethching a point ofno retum, that one can maksedfebdurate and closed to all appeal
fromthe outside world to such apointthat, irt,féitts as ifhuman autonomy ceases to act altegefine no longer has the powerto
backtrack. And, romthat point onwards, | thirkk & kind offigure of speech, then, to say thad Gardens his heart.

Ms. TIPPETT. So say a person makes so many choices, whicraariihto others that, at some point, they willtamne to make those
kinds of choices?

DR. ZORNBERG There seens to be no longer any free will. It reake think of Macheth who, after a certain poietwonders at
himself, why couldn't he answer amen to the gualithg out some blessing in his sleep? Why couldatio the thing that one would
have thought any sensitive person would do? Hes geyond the point of no retum; he can't usgioels language any longer. And |
think with Pharaoh, thereis the sense that, redigait's not just that he hardens his heartwihdt that means in terns of relationships
isthat he simply doesn't hear. He doesn't headotden't hear what Moses is saying, he doesn ‘tuediGod is saying. There's cleady
an intention here. He makes himselfas someonecariibhear. And that means that, actually, he dozgen haveto say no. Thisis
something | ind very striking, actually, that nary otten does he outright refuse to let the peegpl. He basically sits there
impassively and doesn't listen.

Ms. TIPPETT. This language and this imagery of seeing is atiking. There are many echoes and many uses tofthre, that God
sees the suflering ofthe Israelites early on. Mellabout that word in this narrative. Is thereeshing going on with that image?

DR. ZORNBERG Yeah. I think it's akey word in the narrativesy@ne ofthe important first uses is where Moges@ut and sees the
pain ofhis brothers, so that's a kind of seeitsgan empathic seeing. And when God says oueditiiming bush that 'l have really
seen'—rahoraitseh it's an emphatic, double use ofthe word — Heally seen the pain ofthe people, and I've hibaidcry.' And it's
at that point where again, there's asense as@oal's level as well, in His dimension a barriar been removed and what God is now
sensitiveto is pain. So to be able to see péink,is a very important dimension of what makestemption possible. Even seeing
one's own pain. It seems that the people are @ffatinetic even to theirown pain. We don't heamthrying out until the end ofthe
second chapter. Then we have fourtimes overtiiegtdry out. One ofthe first things that makestéaple begin to move intemally is
the experience ofbeing seen, avery intimatenigditiat God is really seeing them and seeing theenethey really live.
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Ms. TiPPETT. And we know that experience in human relationshipgdon't we? — ofhow transformative it is to berse

DR. ZORNBERG Yes.And the sense, then, oftheirown pain asmapced through the eyes ofthe other is the hiegiofthe people's
redenption. Without an awareness of how wrong therg, nothing will ever change. So |think thath'ssxtremely transformative
moment.

Ms. TIiPPETT. There is something so dynamic and fluid in this,i@ Exodus in particular,of growth and relaships and a passion. It
feels like astretch, maybe, to someone who'steeped in th#idrashictext, but ofa passion on both sides. And on balés of that
equation, there's kind of dawning self-knowledgdsevelopment. Is that fair to say that?

DR. ZORNBERG |think so. Ithink in the more kabbalistic kin€ididrashictradition, thereis definitely the sense of Gothdparoused
by human beings, just as human beings are aroysedd And the word arousal is a very importantdwvarout the relationship
between God and human beings. But that it's muThat. God is moved by human beings as well aslihews otherway around. |
think one ofthe most importaitidrashicsources that | know on this stoty, it's one thretally love, is the mirror stoty. It's astoryttea
told to prove how important women were to this eh@demption saga, and it's a story about theedgltwomen ofthat time.

Ms. TiPPeTT. Avivah Zornberg.Here's a version ofthat stogfra primanMidrashic collection, Tanhuma Pekudeedited in the fitth
century.

READER: "You find that when Israel were in harsh laboEgy pt, Pharaoh decreed against them that theycshotisleep at home nor
have relations with their wives. Said Rabbi ShinmieanChalafta, 'What did the daughters of Isra@l @hey would go down to draw
water romthe river, and God would prepare fonttigle fish in their buckets. And they would s&ime ofthem, and cook some of
them, and buy wine with the proceeds, and go tdi¢ieand feed theirhusbands. And when they tabeheand drunk, the women
would take the mirrors and look into them with tHeisbands, and she would say, 'l am more conahyytbu,' and he would say, 'l am
more comely than you.' And as a result, they wawttlistom themselves to desire, and they wereufraitfl multiplied, and God took
note ofthemimmediately. Some of our sages saigtibre two children at a time, others said theg i@ at a time, and still others said
600,000. ... And althese numbers romthe mirarsin the merit of those mirrors which they showreeit husbands to accustom
themto desire, rom the midst ofthe harsh |atbay raised up all the hosts."

DR. ZORNBERG She says to him, ''mmore beautiful than yod'tea answers her, 'No, 'mmore beautiful than'ygmthere is some
kind ofdare going on here. There's some kind mega\s | understand it,it's agame in which steha@lenging him to see his own
beauty. Ifthere's anything leftin him at all ofkind of assertiveness, then how could he noegd@re swing back at herwhen she
has said that to him? And the result is —andMicrashis very unequivocal —the result is that they st themselves to desire, an
extraordinary expression, as ifdesire is somethiagsimply has disappeared romtheir repertaire.

Ms. TIPPETT. Right.

DR. ZorRNBERG And | think there's asense here that what sloegodgng here makes it possible for each coupfeetthat they are
capable ofgiving birth to all the many varioussiodities.

Ms. TiPPETT. And the possibility offreedom.

DR. ZORNBERG Offreedom, of infiniteness, of unpredictabiliyhich such multiple births suggests, and thaglitdone with mirrors,
theMidrash says, mischievously, it seems to me. And | havibae theory about these mirrors. It seems to @ When one looks in a
mirror,one is basically always seeing asomewhahged version of oneself, a distorted versiomeself. So it means that the mirror
represents fantasy. But romthe point of viewheM idrash and from the point of view of God, who supporswomen's activities, it
takes an act ofthis kind, a performative act oifmdy and imagination, not looking at things quiteight, in orderto open things up.

Ms. TiPPETT. Torah interpreter and teacher Avivah Zornbergs & peaking of FaithAfter ashort break, more on the hidden themes
of Exodus and why Passover values questions odairteess.

Visit our award-wining Web site, speakingofaitlyofind aslide show of woodcuts from Haggadahtedday Holocaust sunvivors in
1945. It weaves the biblical Exodus story with ssefor the Jewish liberation fromHitler's Germaflgo, subscribe to our podcast—
an iTunes "Best 0f2006" for a free download ofeaeek's program. Our podcast now includes auifie tom my new book,
Speaking of FaithThis is my reflection on the resurgence of gpalienergy in our time and how religious and smlitraditions speak
to ourdeepest modem confusions, including thesses ofreligion itself. Leam more and discoeenething new at
speakingofiaith.org.

I'm Krista Tippett. Stay with uS.peaking of Faitkomes to you rom American Public Media.

[Announcements]
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Ms. TiPPETT. Welcome back t&peaking of Faittpublic radio's conversation about religion, megnethics, and ideas. Im Kiista
Tippett.

Today we're exploring the nuances and complexith@story ofthe Exodus. Remembered in the eigyg dfP assover, itis also the
backdrop ofthe New Testament Easter events. Mst g@vah Zomberg, is a scholar of Torah and TenShe's been walking us
through the narrative ofthe andent Israelitdséliien and liberation rom slavery in Egypt. Thend/P assover refers to how the angel
ofdeath passed over Israelite households durentash 10 plagues sent by God on the Egyptiansfiiiteom child of every Egyptian
household died. Avivah Zornberg draws on the nzhanaent literature of rabbinic wisdom called Mih to imaginatively explore
the meaning ofthis tex, even to probe the gafisdstory for its relevance today. The Torahfitsmmmands telling this story to future
generations. Avivah Zomberg has wiitten that whatly happened in ancient Egypt in fact becontessaimportant question than how
bestto tell it for ourtime.

DR. ZORNBERG Yes. It's one ofthe extraordinary, recursivereafees in the story. Over and over again, God tedyses, Moses
saysto the people,'All this is happening soybatshall tell the story.'

Ms. TIPPETT. Right.

DR. ZORNBERG It's so upside-down, you might say,you know. Siitis happened, all right, tell the story. Makeegueople remember
it. But that's not the point. It's not telling #tery so as to rememberwhat happened. It hapsenasito be the stimulus for agood
story, for a meaningful story. And the stories wil/elop and change through time. And perhapsegirerd, you might find yourself
telling abetter story than what is actually writte the text. So long as there is some conned@arihat what you have, forinstance, on
the Sedernight, on Passover,is basicaly the esyvdment to tell the story ofthe Exodus, which ddesean reading the Bible. It
means, you know, itisn't just opening up the Banld reading. It's on the basis ofthis, whatlead#heHaggadah the storytelling
book,which has a tex.

Ms. TiPPETT. Kind ofthe orderofselrvice.

DR. ZORNBERG Thereis a fixed text, butit's supposed to begusnd of opener for the proliferation of moreds and more attempts
totell the story in away that will come dosemtbat can really afiect us.

Ms. TIPPETT. We haven't realy gotten to the part ofthe stamjch is the focus ofthe Passover commemoratibigtwis, in fact, the
moment afterthat last plague.

DR. ZORNBERG Yes. You mean the death ofthe firstborn?
Ms. TIPPETT. Yeah,yeah.

DR. ZORNBERG And that God passes over the Israelite housésedsstbom in the Egyptian houses are dyingalttsaly rather a
terrible.One can just imagine the sounds, thagryhnd | think there is really a feeling of pressat that moment. This is not an
ecstatic moment. Theword that's used in the Helmeivhere and in later retellings of the storpieuteronomy, i€hipazon Chipazon
means "panic haste." And you should eat the P asfirahg, the saciifice that the Israelites wengmsed to eat on that night, you
shall eat itin haste, which is always a strangamnandment. Ahead oftime, you should prepare td i@ghaste. It's not thetempo. It's
the —the people are being told ahead of timetlteatvay in which you will experience this will bespsured, there'll be a sense of
pressure. The Egyptians will be rushing you o&gypt. But most ofall, what's called the hast@ofl himself, a sense ofhistory, a
sense ofthe redemption as something that Godks\ghaappen rather faster than people can realyndate it. Things are happening
vely fast atthat moment, and people are almostamzble of registering what is really going ongras often is not at critical moments
ofexperience, catadysmic moments.

Ms. TIPPETT. Right, and this is a catacysmic moment. | mgas,is a moment at which people are dying.

DR. ZORNBERG Yes. And people are not sure themselves what #ieiis going to be. Ithink that kind of feamigh the people for a
long way into the joumey. It's dear that they'tisiop being afraid of Egypt. Even as they apprdlae Red Sea, and they look around,
and there, of course, there's Egypt following them.

Ms. TIPPETT. Right. And, | mean, again, in the story, of coutae Egyptians go through this horrible experieBee | believeit says
that God hardens Pharaoh's heart one more tirhatsthey don't just let the Israelites go, theyspathem.
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DR. ZORNBERG Mm-hmm, mm-hmm. It's madness.
Ms. TiePeTT. What is théVlidrash about the drama and the violence ofthose fireatess before the liberation, which is so celebrated?

DR. ZORNBERG Yes. Well,thereis one very strikihidrashthat tries to account for the Egyptian madnesdllyrén running after

them, actually, and pursuing them after they hagechlly thrown them out ofthe country. And, olics®, this is all in the persona of
Pharaoh.He is Egypt. He says, 'What is this weHane?' in letting themgo. It's as if he nowkhiretting them go was a crazy idea.
What had seemed to be the most sane dedision ldéhis few days later,he decdes was compléediional. And the Midrash puts it
very provocatively and says something like thist BFharaoh feels that as long as he had thetlesaelihis power and God was sending
himmessages — that's avery —it's interestinfpemsm for the plagues —that somehow he had sowheKvery dramatic, intense
relationship with God. He had a feeling that Goedwed him, that he was important. But now that #opfe are gone and life has gone
back to normal, the sense ofdrama has gone arid &ttually quite boring. Now, that sounds veryd, but there is asensethat
Pharaoh has strangely enjoyed being in the eyreeatorm.

Ms. TIPPETT. There are world leaders like that.
DR. ZORNBERG Yes,yes.
Ms. TIPPETT. So that's a familiarkind offigure from histoisn't it?

DR. ZORNBERG Yes.Yes. Theworst thing is not being in theligh, is not being right there where it's al hepjmg, evenifyou're
suffering. Thats the mentality, of course, thatlketo destruction, to total destruction. It's aiize atrance. And they go, and they
willully, basically, throw themselves into the s@ad | think there is astrong sense of insarbityuithat last move. The sea has
opened up, but who in his right mind would trust®And then there is that teriible descriptiohaf the army with all the cavalry, of
how they are simply tossed in the waves and dea Mery graphic description.

Ms. TiPPETT. Avivah Zornberg.Here's a selection fromthat pgesn Exodus.

READER: "The Egyptians came in pursuit after themintostb@, all ofthe P haraoh's horses, chariots, arséimen. Atthe moming
watch, the Lord looked down upon the Egyptian afnown a pillar offire and doud and threw the Eggptarmy into panic. He locked
the wheels oftheir chariots so that they moveddod with dificulty. Then the Lord said to Mosé&$pld out your arm over the seathat
the waters may come back upon the Egyptians amulthelr chariots and upon their horsemen. Moslelsdug his arm overthe sea
and, atdaybreak, the searetumed to its normita, sind the Egyptians fled atits approach. Rutthrd huried the Egyptians into the
sea. The waters tumed back and covered the chandtthe horsemen. Pharaoh's entire army thawfsl theminto the sea, not one of
themremained. Then Moses and the Israelites Bangoing to the Lord. They said, 'lwill sing tettord, for He has triumphed
glorously; Horse and driver He has hurled intosha.™

DR. ZORNBERG | think, again, this "Song ofPraise"that theites sing after it's al over, it seems, if towks dosely at thetext, |
think one can find room for understandinilidrashicview ofthis which suggests that they sing ndhetend when they're safe, but
actually while they're still in the middle oftheas And this song is some words of expressionusbbfjubilation, but of the human
situation ofbeing in the middle, ofbeing fullfedr, the sense oflife and death in the balaeing what can happen to human beings
all around them. And that there, but for the gr@od, go . And so the song is not — againnibsa simple — it's not asimple ditty.
It's asong that human beings sing in the faceooffality .

Ms. TIiPPETT. This is along passage, whichis known as "Md3®s," | believe, is that right?
DR. ZORNBERG Yes.He leads it, yes.
Ms. TIPPETT. Yes. You imagineit as after they have come odttlae Egyptians have been drowned.

DR. ZORNBERG Yes. | think that would be the natural imaginiBgt if one looks dosely at thetext, one can batit says, you know,
as they were walking in the midst ofthe sea onaiwl. So ifoneimagines it as people still it ttaher menacng corridor, which they
know can collapse becauseitjust has behind titresm,the song becomes a difierent song. And étsig of human beings at the edge
between death and life, celebrating life, but atdtige.

Ms. TiPPETT. Torah and Talmud scholar Avivah Zornberg. I'm &&iSippett, and this iSpeaking of Faitfrom American Public
Media.

The Exodus epic continues beyond Moses' pattitiggoRed Sea, but the story ofthat miraculousselmathe focus ofP assover. The
liberation theme of Exodus has inspired peoplél&dads throughout history as well as new moveswvithin Judaism. There are
Haggadahs, ororders of sewice, for feminist RessgPassovers shared with African-Americans, Baasover reflections on how the
Exodus story applies to the contenporary situaidsrael and ofthe P aestinian people. The diiaBabdus narratives of Moses and
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the Pharaoh and the Ten Commandments have alshéemelves to popular entertainment and havetbestied widely in movies,
plays, and song. | asked Avivah Zomberg what &simj for her in popularized versions ofthe Exxtosy.
DR. ZorRNBERG Well, | think, again, its the question of thetalars of rapture. In otherwords, I'm alwaysdmg for the particulars.

Ms. TIiPPETT. Y eah.The Particulars of Rapturis the title that you gave to yourbook about Exycdo |wanted to ask you what you
meant by that title. So,good.

DR. ZorRNBERG All right,so we'll try to touch on both. It seetosme thatit's akind of storybook story, thatiCB. DeMille story, in
which there are the bad guys and the good guydhartobd guys getit. You know, they get their epppence, and the good guys
rejoice. And, somehow, itdoesn't seemto me ta $iery for adults. What you find in tMidrashicversions, many multiple naratives,
is an emphasis on the complexty ofthe Israelifiegence and the fact that,immediately they tamthe other side, they begin to
complain and sin, essentially to doubt the whaeysif redemption. In otherwords, nothing is absol And the fact that the Israelites
are witnessing the deaths ofthe Egyptians, thsaingething, according to avery famous and behifiiirash, that means that the
angelsin heaven are not allowed to sing a sopgaife. God stops them singing because 'the eesatéiMy hand, the work of My
hands, are dying in the sea. How can you be sirmgung of praise?' Ms. TIPPETT: And God is spgatithe Egyptians.

DR. ZORNBERG He's speaking ofthe Egyptians, at least in acevteisions of th®lidrash. In otherversions, He's speaking ofthe
Israelites,who are also on the edge. So thersdase here ofthe pathos ofthe human conditiod tiie Israelites are very aware of
that. Their song and theirdance — the women pipeaal role, again, in this story; they sing satigty — has to do with the kind of
faith that is required to live in a condition inh rapture doesn't usualy come unalloyed. It ®with a sadness and a tension
involved in it. So "the particulars of rapture attwonderful line froma poem by Wallace Stevehsid in mind the subtleties and the
complexities of all the many stories, like thes®that are hidden within the apparent grand thaera

Thereis the grand namative which can betold sanply, and you could say it's a kind of childsestory, and then there are all the
details, which realy make the experience, everthails that one isn't totally aware of onesetfahich emerge sometimes only on
retelling. Ms. TIPPETT: The great theme ofthe Epod- and this story has been used by other peopthér situations aso. African-
Americans, slaves were very inspired, and in thier@hts movement, were very inspired by this &xs story. There's liberation
theology. It's been empowering for al kinds ofplean all kinds ofbondage. But tell me, when yioink about the theme of human
freedom, human liberation. | mean, what are therapfthe message that this narrative tells dhatiexperience?

DR. ZorRNBERG Well, | think one ofthe inportant issues is oree touched on, and that is the need for thosehaheto be liberated
to achievein themselves some sense ofthe patgsifichange. | think there comes a situatiorot@litarian regimes of all kinds in
which thereis what Vadav Havel, the Czech leadalis in one of his books, a kind of automatigmwhich everyone somewhere
becomes the system. P eople don't just acceptrdtiesithey alnmpst become that role. There are agek involved anymore.

Nadezhda Mandelstamwrites about the Russianisriuwaider communism also as one in which no orieved that there could
possibly be any change, nothing would ever chaggia .@And this is not only those who are imposingtegime but also those who
suffered under it. So it seems to me that the siftiye Exodus is one in which, in aquieter way,lihink in a very real way, one of
the most inportant themes for liberation is thednfee a process of growth within the persecutdédey are to have ahistory.

Ms. TIPPETT. Torah intempreter and teacher Avivah Zornberg ri\telking about the meaning ofthe Exodus stodeass around the
world observe the eight days of P assover. P asbegérs in a Jewish home with preparations for #kes a meal that employs ritual
food and conversation to recall the ancient Igesliiberation romslavery. Atthe Seder mealdobn are invited to ask four
established questions, variations on one centedtopm: Why is this night diflerent rom all othreghts? These questions are meant to
set an appropriate tone of inquiry and wonderment.

Ms. TIiPPETT. | want to ask you how being steeped in this sasryou are and all the traditions around it andhlgayiven it so much
thought and study, lwonderjust ifyou could talkittle bit about how that informs your experiendehe P assover ritual.

DR. ZorRNBERG Well, | think ofthe rituals, then the first ratheeavy ritual is the deaning before Passovergivis not spring

cleaning, although one often takes the opportdmitio that as well. But it's really the idea ofiggtrid of anyhametzHametzs
leavened bread. On the Passoverone can't haleaa@ned bread. Not only may notone eat it, bedritt exist within one's house. And
so oneworks quite hard to scrub away anythinghthsteven ataste ofhametz in it. And synbolicall, all kinds ofthings have
been made ofthis. But, basically, the idea somesd®ems to be that there are elements within ighvatake it very hard for us to
grow and to open up.

Ms. TiPPETT. Following on what you just said about the deepesining offreedom and this story.
DR. ZORNBERG Yes. Personadly, | think about such things. Ikhahout those things that are not so easy to sevalg, and, perhaps

just by enacting this physical work, that one bezmmore focused on what needs attention in ordee#n passages. So that's one of
the issues. Ithink the otherone, the other vegubiul ritual, is the whole Seder night rituahigh, simply, it's a fiesta oftelling stories
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and asking questions. Or perhaps I should pueibther way around, the central role of askingtipres Ifyou have little children
around, then that's agift because they shouldatlstbe full of questions. And we do things toyoke their questions — put strange
things on thetable, like bitter herbs, so thay thidl ask and then we can tak about the bittesraithe slavery. But, of course, in the
way ofthings, litle children get older and theyoWw the answer aready, and so they will ask maphisticated questions, hopefully.
And the questions never end.One ofthe very farpats ofthe Seder nightis the part about thedons, the four difierent kinds of
children who have diferent ways of approaching fihoblem of questioning, ranging rom the wisetedhe one who doesn't know
howto ask at al.And, obviously, we don't thirdy much ofthat. Someone who simply doesn't knowto ask aquestion,that's a
problemin terms ofautonony, in terms offreedom.

Ms. TipPeTT. | think not knowing how to ask aquestion is farenserious than not having an answer. Right?

DR. ZORNBERG Yes, absolutely. For me, it's— there's no quesénd Ithink in the Jewish tradition, there'ssase that everything
gets moving as a result ofa problem, a questibat'Swhat arouses. As soon as you've got everyedifvant to call it a complaint,
even ifit's a rather querulous question, it'é lsétter than no question because it pushes Hntiteofthe sort of silent conspiracy of
the way things haveto be. So thereis the wiseawhthere is the wicked son. And the wicked st avery dismuptive question, and
there's no great enthusiasm about his questiorit'8atill, in the hierarchy ofthings, it's praiigbetter than the one who doesn't know
howto ask at al. And what you have to do withehe who doesn't know how to ask is, and its poy keautifully vat p'tach Igyou,
feminine, it's putin the feminine form, you openfor him. You try to stimulate him. You know, yput things in such away that
perhaps that will wake himup. So the emphasisnkithe whole direction is on opening up.

Ms. TiPPETT. And on using these religious traditions and ssamevake people up also. Right?

DR. ZORNBERG The stories remain very powerful as written. Amentthere is all the amazing cargo of hidden stohiz emerges in
theMidrashictradition. And then there is the invitation to g&rticpants to tell their own stories and to thasiir own questions and to
elaborate further. So thereis this sense of iefieiaboration.

Ms. TiPPeTT. Does this tradition of posing questions — | knbwat it makes perfect sense in the Jewish religiensibility — but is
there something about the P assover story itsdliiehds itselfto taking that approach to reteliingnd remembering it every year?

DR. ZorRNBERG Well, | think,you can say the question is an espion ofdesire. Ifthereis aquestion, theretizea possibility of
movement onwards. And when it comes to the theffigseoty and freedom, then I think questioningeally what motivates, what gets
things moving. The strong sense that | don't kmoenyghing, you know, that there are things hereltnaed to know and don't know.
And evenifonedoesn't get agood answer, as gidysmply the activity of raming the questidmatt already moves one away froma
kind of consensus situation.

Ms. TipPeTT. Plants alonging, doesn't it?

DR. ZORNBERG Yes. It's a longing. It's the individual again €lihdividual who expresses himselfin that formskek And it's a sense,
also, ofthe relationship between the generatidnd in asense, there is aways that gap betwesyeherations. The parents, as it
were, stand for something. They seemto know.iddltl the children are the ones who ask the questind the children have their
problems, they have their ciiticisms. And thidis tnoment offreedom.

Ms. TiPPeTT. Avivah Zornberg's book about Exodus is célieé Particulars of Raptur&he's also written a book of reflection on
Genesis, The Beginning of Desilre dosing, here is a reading from the Passowegigddah, "The Open Door," by the late ltalian write
Primo Levi.

READER: "Tell me, how is this night diferent from all cghnights? How, tell me, is this Passover difierfeorin other Passovers? Light
the lamp, open the door wide so the pilgim caneonGentile or Jew; Under the rags perhaps thghet is concealed. Let him enter
and sit down with us; Let himlisten, drink, singlacelebrate Passover; Let him consume the breaillictfon, the Pascha Lanb,
sweet mortar and bitter herbs. This is the nighlifefences in which you lean your elbow on th#easince the forbidden becomes
prescribed, evil is translated into good. We sfi@night recounting far-off events full of wondand because ofall the wine, the
mountains will skip like rams. Tonight they will @ange questions: The wise, the godless, the simiped and the child. And time
reverses its course, today flowing back into ydsterlike a river enclosed at its mouth. Each dfasbeen aslave in Egypt, soaked
straw and day with sweat, and crossed the sefodtgd. You too, stranger. This year in fear anahsy, next yearin virtue and justice.”
Ms. TIiPPETT. Contact us at speakingoflaith.org and tell us whatthink. Our conpanion site offers behind thengs audio of my
interview with Avivah Zomberg and an audio slidhew of woodcuts rom a newly discovered HolocauatPessover Haggadah.

Our podcast indudes an mp3 of each week's showandve're adding exdusive content beginning \aitdio excerpts from my new
book,Speaking of FaithForyears listeners have asked me how | camaréoabout large questions of meaning and how my
conversations across traditions shape my undenstintieligion and human life and in the wordisThook is my response and it'sin
bookstores now. You can learn more at speakingofag.
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